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6-THE ORACLE November 25, 1975 

Percussion Ensemble show 'unique' 
Reviewed by 

CHRISTOPHER JOHNSON 
Oracle Correspondent 

Whatever else one can say 
about Sunday night's concert 
given in the Fine Arts Building, 
room 102, by the University 
Percussion Ensemble, it was 
unique. Robert McCormick, 
conductor of the group, led his 
musicians in three highly unusual 
avant-garde works, including one 
masterpiece. 

The performance opened, 
however, with two concertos by 
the Baroque composer Georg 
Philipp Telemann, arranged for 
an ensemble of three marimbas 
and one vibraphone. 

The melodic line often shifts 
from instrument to instrument in 
these transcriptions; and that, 
plus the mellow, resonant sound 
these instruments produce, 
remind the listener of such 
records as Walter Carlos' 

"Switched-On Bach." 
IT IS NOT very Baroque, but 

very fresh and entertaining 
anyway. 

Larry Austin's "The Maze," 
which continued the concert, is a 
multimedia work written in 1966. 
In it, three percussionists are 
"trapped" in a "maze" of in
struments, trying to "get out" to 
the background of tape-recorded 
electronic music, a movie of 
abstract patterns and the danc
ing of two ballet dancers. 

Occasionally, the dancers 
would go up to an overhead 
projector and draw abstract 
patterns with red and green felt 
pens, projecting these images on 
the ceiling. And through all this, 
the amount of time that has 
elapsed is flashed on a screen at 
10-second intervals. 

AUSTIN SAID, "The music 
itself is a succession of short and 
long percussion pieces." Some of 

these are very powerful, but most 
are dull. 

Neither is it good theater. 
The percussionists do not seem 

to be walking in a maze; they 
seem to be simply walking 
aimlessly around their in
struments, and looking rather 
foolish while doing it. The filmed 
images suggest a broken TV set. 
The overhead projector 
business adds nothing to the 
piece. 

Therefore, the viewer is forced 
to concentrate on the 
choreography by William Hug. 
Occasionally, it rather 
ridiculously suggestea grade
school calisthenics, but most of it 
was excellent. ' 

Dancers Lockwood Pirie and 
Dana Smith were also superb. 
They added the one worthwhile 
element to what was mostly an 
essay in self-indulgent nonsense. 

TO LISTEN TO Elliot 

JMahogany' another sucess story 
Reviewed by 

NATT SMITH 
Entertainment Writer 

When you see Diana Ross 
described as "the woman every 
woman wants to be and every 
man wants to have," you may. 
think you've already seen the 
picture, and, of course, you have. 

Producer-director Berry 
Gordy, in "Mahogany," has 
synthesized the familiar success
story cliches from show biz epics 
like "Valley of the Dolls" and 
"The Goddess" reverently, and 
with confident bad taste. 

The moment Ross steps off a 
Paris fashion stage and cringes 
as someone mentions the word 
"success," you instantly 
recognize that you 're in the 
Jacqueline Susann world of fame. 

Since we know that the 
heroine-a model and aspiring 
fashion designer- will 
eventually find her great success 
shallow, there's nothing at stake, 
as there would be with some new 
plot devices. 

THE WORLD depicted in 
"Mahogany" is best illustrated 
by the dialogue. From "Success 
is nothing unless you've got 
someone to share it with" to 
"Those people love me; I'm a 
winner," the superficiality is 
total. 

"Mahogany" is Ross' first film 
role since her smash as Billie 
Holiday in "Lady Sings the 
Blues." She surprised everyone 
in "Lady," giving a performance 
that was remarkably fluid for one 
who had never acted. 

In "Mahogany," she's rather 
good: her range has broadened 
somewhat for heavier dramatics. 
Ross is an intuitive, if slightly 
overeager actress, and a 
"natural," light comedienne
but only when she sings is she a 
star. 

CURIOUSLY, in "Mahogany" 
all she sings is the title theme. 

Barbra Streisand can get away 
with a nonsinging role because 
she's already established as a 
nonmusical star. But when Ross 
doesn't sing in "Mahogany," 
something is taken away: a facet 

"Russian film 

to be presented 
"Alexander Nevsky," a Soviet 

film, will be presented by the 
Slavic Chm today in Arts & 
Letters, room 103. 

Two showings are planned, 7: 30 
and 9:30 p.m. 

of her mystique is missing when 
you don't see her making music. 

One feels that there is a 
genuine love for and admiration 
of Ross behind the production, 
but Gordy hasn't expressed it in 
terms of the story. 
. Everything is vogue, from the 

costumes (which Ross designed 
herself) to the settings (Rome, 
Paris, Chicago). Gordy has gone 
so far in glamorizing everything 
that he has forgotten to give us a 
reason for watching it all. 

THE MOVIE IS half over while 
you're still waiting for it to begin, 
but finally it's over, without ever 
getting started. 

The story is essentially one of a 
talented woman who aspires to be 
a great designer and who gives 
up success after achieving it, 
content to go back to the Chicago 
ghettos to her sympathetic 
boyfriend. 

Such a lachrymose happy 
ending hasn't been seen since 
Catherine Deneuve gave up her 
furs and Rolls Royce to live with 
her noble artist-lover in a Paris 
garret in "La Chamade." 

No explanations are made for 
Mahogany's renunciation of her 
fame and fortune-only an end
ing kiss as the credits roll on to 
the theme song. Most people will 
probably prefer to believe that · 
the decision is temporary. 

IN THE EXOTIC turbulence of 
the 197~, when the goals in an 
increasingly urbanized society 

are geared toward "making it," 
this hollow 194~ glorification of 
success and its pitfalls seems 
awfully dreary. 

Nowhere in "Mahogany" do we 
see that the famous people
those who have made it-are 
actually enjoying it. 

The characters look at each 
other expressionlessly, and talk 
cryptically, with a pause after 
every line so you'll know their 
lives are empty. 

Billy Dee Williams starts to get 
something going as Ross' true 
love back home but his best 
scenes are so ineptly edited that 
his tension is dulled. 

TONY PERKINS is wasted as 
the neurotic photographer who 
makes Ross a star and then 
cracks up; the role is so typical of 
his performances since 
"Psycho" that every twitch, 
every self-conscious glance is 
laughable. 

Jean-Pierre Aumont and Nina 
Foch are used for their names
aside from Foch's occasional 
overripe bitchiness, the two 
fading talents are barely 
noticeable. 

Only Diana Ross manages to 
come out of "Mahogany" with 
any esteem, but it's at the price 
of a threadbare vehicle. When 
she's yelling "I hate you, I hate 
you" in one scene you don't know 
whether the contempt is directed 
at another actor or at the script. 

FRESHMEN AND SOPHOMORES 

Do you have between 15 and 90 hours and a G.P.R. of 3.25 or 
above? Then you have the opportunity to join an organization that 
not only benifits those it works with, but those who work within it. 

THEMIS ·HONOR SOCIETY 
We have worked with: 

Operation Amigo 
C.A.U.S.E., in th~ refurbishing 

of two preschools 
Basketball 

Student Season Ticket Sales 
Various other service 
and social projects 

li you are interested and meet the qualifications come to UC 252E 
at 2: P .M. ON Wed., Nov. 26. 

Schwartz' "Telly," the entire 
audience had to go to the Fine 
Arts Auditorium next door. 
There, the audience heard five 
wind players play somber music 
in a Schoenbergian style - while 
watching three TV sets. 
· At other times, four pe-r
cussionists played serious 
modernistic music while the wind 
players performed a chorale. 

And still, they watched TV. 
As the grand finale, the wind 

players started playing a march, 
and tramped off the stage, down 
the aisle and out of the 
auditorium. The whole thing is a 
big practical joke on the 
audience. It was very funny, but 
it is unlikely that anyone would 
want to hear it more than once. 

ROBERT CARSON is a fresh
man music major who is 
currently National Rudimental 
Drumming Champion. His in
credibly difficult snare drum solo 
"Conquest" exemplified his 
stunning technique, as well as 

being interesting musically. 
To hear "Persephassa" by the 

famous Greek composer Iannis 
Xenakis, the audience had to go 
back to room 102. This work, 
written for six percussionists who 
surround the audience, is a 
genuine avant-garde master-

' piece. Xenakis, is also a 
mathematician and engineer, 
who attempts to combine science 

· and music in his compositions. 
The result, however, is not cold 

or cerebral but very human, and 
very exciting. It is also more 
traditional than one might ex
pect, for Xenakis continually 
builds up tension to a climax, and 
then releases it, just like a good 
romantic composer would. 

ALTHOUGH THE quality of 
the music was uneven, the 
quality of the performance was 
consistently excellent. 

Also, the extremely in
formative and helpful program 
notes must be mentioned 
favorably. 

DOMINO'S PIZZA 

Nickel Cokes 
expires 11 - 30 - 75 
Free Delivery soc OFF 

Any Large Pizza 
1 coupon per pizza · (in service area) 

Sulphur Springs 
238-9557 

USF Area Temple Terrace 
971-7875 988-9145 

�~� ensemble theatre compan~ 

�~� Now Showing till Dec. 6. 
A Gay Dramatic "BOYS in the BANDf" 

Comedy... Directed by Frank Morse 
Thurs., Fri., Sat., ONLY Curtain time 8:29 p.m. 

•4so •2so 
Reg. Student AUDITIONS! 

for 
"Miss Julie" 
by Strinberg 

TUESDAY & WEDNESDAY 

F · Nov. 28-6p.m. r1., 
Sat., Nov. 29 - lp.m. 

November 25 & 26 
LAST 2DAYS 

"LOVES of ALONZO & ROSANNAH" 
Directed by Zenobia Alvarez 

Curtain time 8: 29 p.m. •2so •12s 
Reg. Student 

- Coming December 2nd -
"DARK LADY OF THE SONNETS" 

by G.B. Snow - Directed by Zenobia Alvarez 
Located at corner of 8th Ave. & 15th Street 

Ybor City .... Ph. 248-5828 or 5994 after 1 p.m. 

Whether You 

Sew 'N Save 
or wear ready mode clothes 

ALL FABRICS 
Dry Clean Better __ !~-

Yes, regardless of the label, play it safe. Bring your 
clothes to Spotless for 

SPOTLESS DRY CLEANING 
The col_?rS appear brighter & 

the garment is newer. 
That's Sanitone for you-an exclusive process of 
Spotless. 

�~� 
San1tone 
Crf!tfitd Mos/tr Vrgdnlner 

13524 Fletcher Ave. 
971-5414 University Plaza 


