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'194.1' is a roller coaster ride 
· for ears, ~ ey~s a.nd sanity 

By TED HOFFMAN 
Oracle Entertainment Writer 

" 1941," a Universal release; directed by 
Steven Spielberg; written by Robert 
Zemeckis and Bob Gale; starring half of 
Hollywood; playing at Varsity 6 and 
Hillsborough cinemas. 

Steven Spielberg has always 
been a master at confronting 
Man with More-Than-Man. 
"Duel" (a TV-movie)_, "Jaws" 
and "Close Encounters" (each of 
which pitted humans and human 
nature ·against truly awesome 
forces) all transcended their 
potentially contrived, overblown 
storylines to become classics 
under his guidance. 

Alas, the man who tamed semi­
trucks, super sharks and space 
cadets has (after a valiant 
struggle) had the leash yanked 
from his hands in "1941," a 
comedy spectacular of ~ube 
Goldbergian proportions. It is one 
of the most complicated and 
dazzling roller coaster rides for 
the eye, ear and sanity ever 
devised. ' 

Penned by Spielberg proteges 
Robert Zemeckis and Bob Gale 
(c<r.authors of "I Wanna Hold 
Your Hand"), "1941" features a 
cast more numerous than ugly on 
a bulldog, but boasts as its ~rue 
star a headliner if ever there was 
one - Panic (stage name: Mass 
Hysteria) and its effects on or­
dinary and not-so-ordinary 
people under war-time stress. . 

Beginning with a very funny 
parody of the opening of "Jaws," 
"1941" moves briskly from a 
Japanese submarine off the 
California cpast just six days 
after the Pearl Harbor sneak 
attack to a mainland of countless 
motley characters - few of 
whom have both oars in the water 
as they anxiously anticipate a 
full-fledged invasion. 

These human oddities range 
from trigger-happy (John 
Belushi, Ned Beatty, Warren 
Oates) to super-patriotic (Slim 

Pickins, Dan Aykroyd) to hor­
monal (Tiin Matheson, Nancy 
Allen, Bobby DiCicco; Treat 
Williams1 Diane. _Kay) to the 
fearless leaders (Robert Stack, 
Toshiro Mifune, Christopher 
Lee). 

These folks-next-door (if you 
live by Bellvue) mix like Indians 

John Belushsi 

and whiskey in creating an 
uneven spectacle o( 
choreographed calamity. It's all 
there - dogfights, dance contsts, 
love triangles, airborne romance, 
"Dumbo," prune juice -
everything bigger-than-life 
seemingly in hopes that if all else 
fails, viewers. will be enthralled 
and appeased by sheer size and 
volume alone. 

When this formula works the 
film is side-splitting, with Belushi 
as a swaggering, war-eager pilot 
and Pickens as an uncooperative 
prisoner aboard the submarine 
providing the biggest laughs. 

Where the formula fails, "1941" 
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% � Plus New Second . Feature % � 

OPEN 11 :45 A.M. 
TILL 2:00A.M. EVERY NITE 
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